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A Multimodal Translation Study of Promotional Videos of Construction Enterprises
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Abstract: Promotional videos play a crucial role in shaping the image of construction enterprises. Focusing on the Architecture Intelligence
documentary series by China Construction Group, this paper employs multimodal translation theory to comprehensively explore the
translation strategies of promotional videos for construction companies and their practical effects in cross-cultural communication. By
analyzing the verbal, visual, and auditory modalities within this series, we reveal the dynamic interrelations among multimodal symbols,
effectively addressing the limitations of text-only translations. This study provides new perspectives and insights into multimodal

translation research and practice, offering valuable contributions to both academia and industry.
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TT:According to the government’s vision,they hope this area
could be developed into a Shenzhen or the Greater Bay Area

version of Manhattan.
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ST: A bathroom walks around,and stairs fly above your head
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TT:In order to solve this problem,we carefully control the
speed of the pile’s advancement,letting the drill bit slowly rub

these stones to ensure precision and verticality.
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